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Introduction 
Aristotle called a work of art an organism. A work of art 
is an organism in that it experiences growth, and possesses dif-
ferentiating characteristics. If this be true of any literary 
form, it must be true of the s~?lt story, which, by a process of 
growth, is sharply differentia~from all other forms of li~era­
ture. 
Evolution teaches the kinship and i nterdependence of organ-
isms. A study of the evolution of the short story shows that it 
is organically allied to the tale, .the sketch, the novel, and 
the drruna. Like many high~y specialized organisms it is so dif-
ferent from its progenito~ that the kinship is not commonly ap-
parent. 
The short story is one of the most perfectly constructed of 
all literary forms, equalling even the sonnet in this respect. 
It i s also the most modern as well as the most popular type of 
literary composition. It is @9nerally considered to be America's 
contribution to belles lettres, but America cannot claim to h ave 
created the short story alone and unaided. Like countless num• 
bers of people who boast themselves to be one hundred percent 
.American, the roots of its family tree reach far back into the 
Old World. Like countless numbers, too, it has flourished best 
on American soil, and under the reshaping influences of the New 
World has become a part of America's life, and a sharer in her 
spirit. 
The evolution of the American short story is an interesting 
tale in itself. From the nebulous mist of legend and essay it 
has emerged with a definite structure which gives it individual-
ity and beau ty. 
The American short story is of the people, for the people, 
by the people no less than is America herself. It has passed 
through many periods of popular or social growth. It dreamed 
first in Sleepy Hollow and by the languid Hudson, it woke to 
consciousness of soul and sin in Puritan New England. It crys-
t alized into lasting shape under the skillful hand of Poe. It 
has learned the speech of the people and taken unto itself the 
color of the region in which it sprang to life. It knows the 
bitterness of poverty and hardship, the inart i stic spirit of 
journalism, and the excitement of a surprise ending. 
It has known many laymen and some masters, six of whom, 
in particular have bestowed upon it vices and virtues of structure 
and aim that it -will keep until the last line of the last s hort 
story is erased. 
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Foreword 
In this thesis I shall discuss six representa tive 
American masters of short story technique: 
I. Washington Irving 
II. Nathaniel Hawthorne 
III. Edgar Allen Poe 
IV. Francis Bret Harte 
V. Hamlin Garland 
VI. o. Henry 
I shall attempt to shnw six ~uccessive steps in 
the development of the short story, stating briefly 
the characteristics and status of the short story at 
the time when each author began writing. 
I shall mention impor•tant factors in the li1res of 
the six men which influenced them as short story writers. 
I shall name the literary characteristics of each, 
and point out his positive and negative influence on the 
development of the American short story i n its present 
form. 
I shall give each author's theory or aim, when he 
has one. 
I shall analyze several stories of each author. 
I shall give a bibliography of each author's 
short stories. 
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Part I. 
Short Fiction before 1819 
America had been busy founding a nation,for some years 
before Washington Irving, the Father of American Literature, 
was born. The period was rich in dramatic incident, in ma-
terial well suited to short story treatment, but no \~iter 
was at hand to make use of it. There was little time for, 
or consideration of, literature . There was nothing resemb-
ling a short story, although there was some short fiction. 
Franklin wrote didactic anecdotes, Freneau wrote narrative 
propaganda in prose and verse, Bro¥m created abortive roman-
ces and abandoned novels • . Moral tracts, copied after those 
printed in England, flooded the magazines. None of these 
compositions influenced the evolution of the short story. 
In the midst of this didacticism appeared a cheerful 
writer who regarded literature as an art{ as a desirable end 
in itself. Washington Irving,(1783-1859J was the first Am-
erican author whose aim was to please rather than to instruct~ 
Irving has been called the Father of the American Short Story. 
Poe has also been named as the paternal parent of this form of 
literature. It perhaps may be more facetiously and more ac-
curately stated that Poeis the father and Irving the grand-
father of the.short story. 
What did Irving do to merit the title thus conferred up-
on him? "What did he do that had not been as well, or better, 
done before him?" Mr. Long says, "The first answer is, that 
the importance of any man's work must be measured by the age 
in which he did it. A schoolboy,now, knows more about elec-
tricity than ever Franklin learned; but that does not detract 
·from our wonder at Franklin's kite ." So the woi'k of Irving 
seems impressive when viewed og ainst the gray literary dawn 
of a century ago. At that time America had done a. mighty 
work for the world politically, but had added little of value 
to the world's literature. She read and treasured the best 
books; but she made no contribution to their number, and her 
literary impotence galled her sensitive spirit. As if to 
make up for her failure, the writers of the Knickerbocker, 
Charleston, and other "schools" praised each other's work ex-
travagantly; but no responsive echo came from overseas, where 
England's terse criticism of our literary efforts was expres-
sed in the scornful question, "Who reads an American book?n 
Irving answered that question effectively, and began what was 
late!• to develop as the American short story, when his Sketch 
Book, Bracebridge Hall, and Tales of a Traveller found a mUlti-
tude of delighted readers on both sides of the Atlantic. 
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I. Washington Irving 
1783 1859 
Several things influenced Irving as a writer, and left 
their imprint on the early short story. Irving was born and 
sperit his early life in cosmopolitan New York, reading deep-
ly in his father's library which consisted largely of the 
2. 
works of the 18th century English writers - Addison, Fielding, 
and Goldsmith. From his reading, he acquired a classic style; 
from the world about him, he acquired a habit of thought which 
knew not the restraint of Puritan New England. He could be 
lawless without a qualm. From his Celtic sea-roving father he 
inherited a fondness for the romantic and pictur•esque. Novels 
patiently wrought out are never produced by such a temperament 
or mind. He wrote narrative in dashes - sketches and t ales, 
when the mood was on him. He was further i nfluenced in t his 
lack of fixed habits of thought and vv-ork by threatened illness. 
His family encouraged him to t .ravel in quest of he alth, and he 
roamed th~ough England, Scotland, Germany, France, and Spain, 
viewing the world through the eyes of the indolent convalescent 
writing leisurely, or not at all. He made the acquaintance of 
many authors, Scott being one of them. He read nmch legend 
and tale in the countries visited, and, little by little, re-
created inEnglish the spirit of what he found. His clas sic 
18th century style fi nally took on the atmosphere of the roman-
tic and we find in much that he has written a blending of t he 
two elements. 
Even though Irving wrote chiefly i n the style of t he 
es~ayi s t, and was almost too classical, too reserved for a 
generation craving excitement in i t s fiction, he yet did much 
t o influence the form of fictiti ous narrative at t his time . 
Mr. Pattee says, "Irving touched t h e 18th century apologue 
with emotion, stripped it of its obvious moral, and reduced 
it from the general to the particular. Addison saw the type, 
Irving the individual; Addison aimed at the head, Irving at 
the heart; Addison lighted hi s work with flashes of wit, Ir-
VL1g suffused his with the mellow glow of humor." Such were 
the elements of our earliest short stories. 
Seven char acteristics are noticeable in Irving's work . 
He is: 
I~ Romantic in mood. 
2. Succe ssfu l only i n short compositions. 
3~ Natural in style - charming and transparent. 
4. Skillful in obtaining harmony between tone and theme. 
5. Humorous and cheerful. 
6. A pioneer in the use of "local color~ 
7. Careful in wormnanship. 
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It is a difficult matt er to classify Irving's works . The 
Knicker·bocker History is a work of humor; the Life of Columbus 
is a biography. The Sketch Book and some other productions are 
almost beyond classification. Mr. Long divides Irving' s pro-
ductions into three periods corresponding to the Early, Middle, 
and Later periods of his life. 
I. Th~ Early period was an imitation of the 18th century 
writers. In this group are: 
Jonathan Old Style essays 
Salmagundi 
The Knickerbocker His t ory (1809) 
The first two are now little read, as is often true of 
3 . 
the first efforts of a writer's pen . The Knickerbocker History 
is considered by many to be the first literary work of national 
importance in America. 
II . The Middle period is of most i nterest to students of 
the short story. In this group are three divisions showing the 
influence of England , Spain, and Amei• ica. In the English group 
are : 
The Sketch Book (1820) 
Bracebridge Hall(l822) 
Tales of a Traveler (1824) 
Crayon Miscellanies-(in part) (1825) 
In the Spanish group are: 
The Life of Columbus (1828) 
The Conquest of Granada(l829) 
The Alhambra (l832) 
The American books include: 
Tour of the Prairies(l835) 
Astoria 
Adventures of Capta.in Bonneville 
III. The Late period has one volume of sketche s and 
biographies: 
Wolfert ' s Roost 
Life of Gol dsmith 
Life of Mahomet 
Life of Washi ngton 
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The grandfather of the American short story, being only 
mortal, exerted upon it influence which was both positive and 
negative. He did nine things which may be considered as fa -
vorable to its growth. 
I. He made short fiction popular. 
2 . He was the first prominent writer to strip the prose 
tale of its moral and didactic elements, and to make 
of it a literary form solely for entertainment. 
3. He added to the short tale richness of atmosphere and 
unity of tone. 
4. He added definite locality, actual .".merican scenery 
and people. 
5. He was the first writer of fiction to recognize that 
the shorter form of nar r a t ive could be made something 
new and different, but that to do it required a pecu-
liar nicety of execut ion, and patient workma..11.ship. 
6. He added humor to the short story and lightness of 
touch, and made it human and appealing. 
7. He was original; he pitched the short story in a key 
that was as new to his generation as O.Heni'Y' s was 
to his. 
s. Though his background may often be hazy, his charac-
ters are always definite individuals , and not types 
or symbols. 
9. He endowed the short story with a style that was 
finished and beautiful, one that threw its influence 
over large areas of the later product. 
Negatively he influenced its growth in six ways. 
I. He retarded its growth, in terms of modern technique, 
for a generation. 
2 . He was largely re sponsible for the wave of sentimen-
talism and unrestrained romance which persisted for 
three decades. 
3 . He wrote without form, in the manner of the essayist. 
4. He had no dramatic povrer. 
5. He had no plot. 
6. He ·wrote with feebleness instead of robustness and 
vigor . 
Pract ically every author has a theory or aim toward 
which he looks as he works. His compositions reflect his 
ideals, and take on a form and character consistent with his 
purpose. Irving describes his theory or aim in the following 
words. 
"For my part , I consider a story merely as a frame on 
which to stretch my materials. It is the play of thought, and -
sentiment, and language; the weaving in o:f characters, lightly, 
expressively delineated ; the famil;tar and faithfulexhlbition 
Summary 
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influence 
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of scenes in c01mnon life; and the half -concealed vein of humor 
that is often playing through the whole - these ar e a mong what 
I a im a t, and upon which I felicitate myself in proportion as 
I succeed. 11 
A sunnnary of Irving' s influence on the short story empha-
s i zes six points . 
I. He began .American literature, and so the short story. 
2 . He contJ•ibuted wholesomeness . 
3. He gave it distinction of style. 
4. He used careful workmanship. 
5. He introduced the form that has become our most 
distinctive literary product. . 
6. He took our crude American materials and turned them 
"all to beauty like clouds shone on by the moon" 
At the conclusion of the discussion of the creator of 
Rip Van Winkle, the organism · called the short story is seen 
to be in its embryonic state,- in the essay stage of its 
growth,- and may be characterized as an artistic effort to 
entertain the reader. 
1807. 
1819-
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First Interval 
Irving to Hawthorne 
There is a difference of twenty-one years between the 
bi~th of Irving and the birth of Hawthorne. There is a period 
of twenty-three years between the publication of what may be 
termed Irving's first short story, 11 The Little Man in Black" 
and Hawthorne's tale, 11 The Hollow of the Three Hills". There 
is an interval between Irving and Hawthorne measured, not in 
years but in influence, during which time much was written 
bearing the unmis~akable stamp of the legendary, e ssaylike 
style of the gre [:1.t romancer of the Catskills. Other writers 
were imitated it is tr~e, especially Scott and Cooper, yet 
the pioneer in American literature must be accorded a consi-
derable following. 
This period was filled with a flood of tales and sketches 
which found a means of publication in the Annuals, Gift Books, 
and Lady's Books. The first named was a type borrowed from 
England - a forerunner of the literary magazine which came in 
1844. It -contained collections of short articles of poetry 
and prose. At best these pamphlets were a makeshift, but they 
gave young authors an opportunity to publish their compositions 
and, as editors insisted upon native themes and native authors , 
they helped to create a distinctly American literature. Gift · 
Books and Lady's Books, copies of which may still be found~ re-
veled in sentimentalism and Germanic romance. Written for, and 
often by, wonien they were s tl;'ikingly effeminate. 
While the work of native authors was growing in popularity 
New England looked coldly upon the short type of story. Even 
the absorbing and picturesque tale of the native Indian, which 
filled the magazines and newspapers at this time, failed to 
arouse any feeling of appreciation among those who were soon 
to be drawn by the magic of another great romancer. 
· "The short story was looked upon as exotic, a trivial 
tmg, a sap shoot from the trunk of serious literature, some-
thing unworthy a man's best powers , a feminine diversion to be 
toleratred like the fashions, or, at best, to be turned into 
harmless forms for the moral instruction of children. In 1834 
The New England Magazine had this to say of T.S. Fay, who with 
Willis was leading the New York school of writers of light 
sketches and tales: . 
"We fancy he writ8s in a little study, on little paper, 
with a little pen, for his stories are little, his style is 
little, his thoughts are little, his images are little, and 
his sentences and subjects are little. Yet he writes agree-
ably. His productions are excellent t h ings to while away an 
hour with if one wishes to occ'lifi>Y his mind in soothing medi-
tation of pleasing nothingness. · · 
This was the attitude of New England from the first to-
ward t he short story "-Titten merely for entertainment." 
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II. Nathaniel Hawthorne 
1804 1864 
What kind of person was he who had the power to change 
the rock-ribbed opinion of New Enwland, relative to the short 
story, and the skill to make the unacclimated exotic grow in 
the cold New England soil? 
Hawthorne was born and bred in Salem, a Puritan strong-
hold that still lived in the shadow of a great tragedy~ He 
inherited Puritanism, or, at least, a temperament that, in 
his ancestors, had made Puritanism possible. One of his fore-
bears, a judge, had been cursed by a witch even to the unborn 
generations of his children. Nathaniel's imagination was kin-
dled by such influences. 
His mother, an intellectual, cultured woman, with a sen-
sitive intense nature, became a recluse after the death of her 
husband at sea. The unity of family life was destroyed, each 
member seeking his or her own tastes and way of living. Haw-
thorne, came to love solitude, his life at Bowdoin even, fail-
ing to awaken him from his brooaing, introspective habits. He 
read much, walked much by himself, finding in the world about 
him endless symbols of the latent conscience which knew its 
sins and their consequence~. 
Hawthorne read, wrote, and destroyed. Even before he 
left -Bowdoin he had chosen the novel as his literary type. 
He took a step toward the short story when he published, at 
his ovm expense, Fanshaw: a Tale. This was a one volume no-
vel written at a time when . two and three volume novels were 
popular. Fanshaw failed, and its author began to consider a 
still shorter ·nattrative type, to 11 think of fiction, not in 
terms of plot, but in terms of situation." His Jl.merican Note 
Books are fullof jottings not of plots, nor of architectomic 
designs, but of single strokes of thought, climaxes, culmina-
ting moments, antitheses sharply drawn, paradoxes, moral cul-
minations to be embodied in little room. It regulated his 
literary pace; it formed in time his habitual literary unit 
of measure; he would cover a limited area with i ntense focus; 
he would sketch picturesq ue angles, not landscapes. The 
habit so took possession of him that· it rendered difficult 
his work as a novelist in later years. 11 
Serving his apprenticeship at a time when American themes 
American legends, American backgrounds . were the dominating 
literary fashion, Hawthorne naturally develol?ed tales from 
the material he found in his own region. He 'abhorred an 
Indian story", to use his own words, but he revelled in New 
England which, he said, "is quite as large a lump of earth 
as my heart can readily ta1ce in. 11 He loved New England his-
tory, New England legends, New England nature external and 
internal, and understood the New England conscience with its 
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"tragedies of repression, of inflexible ideals hardened in the 
course of time into fanatical intolerance. He had lived his 
whole life in the Puritan atmosphere - it was all the life he 
knew." 
Ha~thorne has a distinct literary style. Writings whi ch 
resemble his are called Hawthornesque. Among the elements of 
his style are noticeable: 
I~ Individualism 
2~ Psychoanalism 
3~ Introspection 
4. Apparent fatalism 
5. Mental gloom 6: Strong moral tone 
7~ Fondness of allegory and symbolism 
8. Twilight atmospher e 
9. Intense concentration on thBme in restricted field. 
10. Poetic prose style 
The g>owth of Hawthorne's art is a. difficult rna tter to 
trace • . His Note Books do not begin until 1835, and are only 
partially illuminating. The Ol"'der of publication does not 
follow his order of composition. Poe, the first to analyze 
his earlier works , discovered t wo lar§e groups. The first 
he called "pure essays", the second, tales
11
proper". In the 
"pure essays" we have no interest. In his tales" we dis-
cofer three groups: 
I. The New England Legends 
(the complement of the Rip Van Winkle legend) 
the best of these legends is: 
The Gray Champion 
others are: 
The Gentle Boy 
The May-Pole of Merry Mount 
in later editions are included: 
Endicott and the Red Cross 
Legends of the Province House 
II. Plain Tales 
These are few i n number, but among them, from the 
standpoint of short story technique, are some of 
his best works. 
The t ypical four ·or the earlier period are: 
The Wives of the Dead 
Mr. Higginbotham's Catastrophe 
The VVh ite Old Maid 
Mrs. Bullfrog 
(his nearest approach to modern technique) 
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III. Allegories and Parables 
The most important group. Arranged in the order of 
first publication they are: 
The Hollow of the Three Hills 
Young Goodman Bro~n 
Wakefield 
The Ambitious Guest 
The Minister's Black Veil 
The Great Carbuncle 
The Prophetic Picture 
David Swan 
Fancy's Show Box 
The Man of Adamant 
Dr. Heidegger's Experiment 
The Shaker Bridal 
Egotism, or the Bosom Serpent 
The Birtb...mark 
Rappaccini's Daughter 
Ethan Brand 
The great romancer of New England did four things to 
advance the short story to its present form. 
I. He turned it from its German romantic extravagance and 
frivolity and horrors into sane and moral channels. 
2. He made it the study of a single intense situation. 
3. He deepened it and gave it beauty. 
4. He made it respectable even in lifevv England, a digni-
fied literary form, admitted as such even by the most 
serious of the Transcendentalists• 
Important as these four things are, they are outn~mbered 
by the points of negative influence which Hawthorne brought to 
bear u pon the development of the short story. 
I. His plots are seldom well devised or skillfully devel-
oped. · 
2. His conversations are not natural. 
3 . His openings are leisurely and expository. 
4. ~e is frequently discursive. 
5. his characters are generally as abstract and bloodless 
as Spencer's creations. 
6 .~ He is distant from the warm currents of actual life. 
7. He attaches a moral at the end. 
Unlike many short story writers Hawthorne, evidently, had 
no theory or conception of a difference between the novel and 
short story except in length. 
A summary of Hawthorne's influence shows that: 
I. He was the first to direct the short story into its 
modern form. 
2. He instead of Poe, is considered by some to be the 
father of American short story. 
11. 
The status o~ the short story at this point i s that o~ a 
recognized literary type, an organism with a conscience ex-
pressed in the essay-like~yle o~ its early cre a tor. 
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Second Interval 
Hawthorne - Poe 
Properly, there is no interval between Hawthorne and Poe-
a t least n.ot in years . Hawthorne was five year·s of age when 
Poe was born. He outlived him by fifteen Ytears. The t wo men 
wer e contemporaries. Poe was Hawthorne's 'earliest adequate 
critic and his most able colleague in the development of the 
short story fol"m 11 • "The t wo began their literary career at 
almost the same moment, t hey contributed to the srune periodicals. 
They worked in the same atmosphere of romanticism, both were 
destined permanently to enrich that shortened form of fiction 
which circumstances had placed in their hands; yet i n spite of 
all this they were as absolutely unlike as North and South." 
Hawthorne fundamentally and unalterably was a New Englander. 
Never was he able to forget that everything, even art, must h ave 
its moral connotations. No man could have been more unlike him 
than Poe. Poe· was anti-Puritani cal, anti-New England. His in-
heritance and tra ining had be en the dir ect ogrosite of Hawthorne's. 
He was nomadic, restless, temperamental. He had a scientific 
intellect instead of a New England conscience. 
The interval between Hawthorne and Poe is not one of years 
but of temperament and viewpoint. 
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16. 
III. Edgar Allen Poe 
1809 1849 
Hawthorne inherited Puritanism, a New England viewpoint, 
and a love of an ibtrospective life in & limited field. Poe 
inherited a Celtic, nomadic temperament, an itinerary of stage 
doors instead of a permanent home, and a viewpoint which fo-
cused his attention entirely beyond the realm of actual life. 
Poe's father, the son .of a native of Ireland who became 
a general in the American Revolution and l ater settled in 
Baltimore, threw away his lawbooks before he was of age and 
joined a troup of itinerant actors. Po e 's mother, the 
sprightly little variety artist of the troup, was born in 
mid-ocean and grew up on the stage. The son, Edgar, was born 
in Boston while his parent s were on tour. He was left an 
orphan at an early age. Mr . Allen, an aristocratic, austere 
Virginian, adopted the boy, taught him the taste of wine, made 
several unsuccessful attempts to educate him, and finally 
turned the youth off wellnight helpless and penniless. 
Poe had little prospect of making a livelihood. His 
aristocratic tastes and training made menial labor distasteful 
to h im. He was trqined to no profession. He had been an ir-
regular student, fond of literature, and longed to become a 
writer of poetry. He married, . when twenty-six, his cousin 
who was then in her fourteenth year. The first happiness Poe 
had ever known was too soon i mperiled. The following years 
vvere desperate ones for Poe. He struggled to make a living 
but the cont inued illness of his wife, h i s o·vn infrequent v1ork, 
and the probabl~ use of liquors rendered the problem a serious 
one. The final death of his wife, and his marriage to another 
f ound him still struggling against poverty and intemperance,. 
Poe had dreamed of poetry as h is li teJ•ary rnediu..rn, but the 
marl;:et of the time demanded s hort prose fiction and the des-
perate financial situations :Ln whi ch he was usually involved 
forced him to bend his energies to the short story. He pub-
lished much excellent poetry of a striking character, yet the 
short story claimed his time and effort, forcing him umvi t-
tingly to become its most noted craftsman and artist. 
The period of experimenta tion in short story culture wa s 
wellnigh at an end when Poe gazed into the limbo of imagination 
and discovered there , wha t no one had seen before, the definite 
structure of a new literary type. The short story.had germin-
ated under the genial sunshine of the Cats:Kills and the Alham -
bra, it had quickened in the pale cold twilight of New England 
it crystalized into a definite structure in a realm which lacked 
loc~lity, but was presided over by its mas ter Poe. So great an 
influence did Poe exert on the short story that its whole his-
tory is divided into just two periods - before Poe and after Poe. 
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This master of short story technique had striking literary 
character i s tics. He was: 
I. Technically perfect. 
2. A creator of effect. 
3. Lacking in literary truth. 
4~ A creator of types instead of characters. 
5. A crea tor of unre al situations. 
6~ A creator of bookish and unnatural dialogue. 
7. An intense worker in a narrow field generally abnor.111al 
and repulsive. 
8. A world author by reason of his universality of theme. 
9. Keenly analytical. 
Poe's tales fall into five groups: 
I. Analytical T~les (Ratiocination) 
(The forerunner of the modern detective story) 
The Gold Bug(the most readable of this group ) 
The Murders ih the Rue Morgue 
The Mystery of Marie Roget 
The Purloined Letter 
II. Allegories 
The Black Cat 
The Tell Tale Heart 
William Wilson 
(suggested Stevenson's Dr.J'ekyll and Mr. Hyde) 
III. Science and Adventure (Pseudo-Science) 
A Descent into the Maelsti•om 
The Unparalleled Adventure of One Hans Pfaal 
IV. Tales of Horror (The Supernatural) 
The Fall of the House of Usher 
Ligeia 
The Masque of the Red Death 
V. Miscellaneous Tales 
The Devil in the Belfry(an attempt at humor) 
The Pit and the Pendulum 
The Cask of Amontillado 
The Assignation 
Three extremely important points are to be noted in 
Poe's positive influence on the short story: 
I. He standardized it. 
2. He gave it unity of structure 
3. He gave it totality of effect 
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Negatively he: 
I. Sacrifi~ed verisimilitude to technique 
2. Turned the short story away ~om life. 
3. Created types instead of characters. 
4. Gave to the short story a journalistic appeal. 
Poe had a very definite theory in regard to the short 
story. It should have for its aim "Totality of effect!!. 
Previous writers had been accustomed to begin with setting, 
character, or plot, and to build in support of any one of 
these. Poe believed that all three of theee elements could 
be well developed, and the story still be unappealing and 
without effect. He believed that the triumph of the story 
18. 
lay not in the individual artistry of the three, but in a 
higher artistry which resulted in or made possible the blen-
ding of all into an "irresistable unity"~ He demanded of each 
story an answer to the question, "What is the objective?" He 
built from the end to the beginning so that each sentence, 
like a falling domino, pointed toward the final period of the 
tale. 
The main points of Poe's theory may be stated as follows: 
I. A good short story must produce upon the re ader a per-
fectly unified effect or impression. 
2. No stroke should be made in a short story which does 
not advance the action towards it denouement or con-
tribute to the premediated effect. _ 
3. There is but one absolutely right order of arrange-
ment for the details of a story. 
4. The short story, like all forms of fiction, must show 
"originalitr", that is to say, the power of so refash-
ioning the stuff of experience as to produce novel 
effect. 
5. A short story should be s hort enough to be perused at 
a single sitting of from a half hour to one or two 
hours. 
A su~nary of Poe's influence shows four things: 
I ·. He is the father of the American short story. 
2. He defined it sharply and illustrated it brilliantly, 
at a critical moment in its history. 
3~ He framed the laws of its teclmique. 
4. His work divides the whole history of the short story 
into just two periods - before and after Poe. 
Under Poe's hand the short story became an organism freed 
of the essay-like style, the moralizing and philosophizing of 
Irving and Hawthorne, possessing a definite structure, and aim-
ing at totality of effect. 
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Third Interval 
Poe to Bret Harte 
At a time when the short story had become an estab-
lished type and popular taste demanded it one might expect 
to fi nd unlimited example s of it. At this period it almost 
ceased to be distinctive, and nearly disappeared as a repu-
table literary form. Although Poe is now considered the 
line of demarkation between the essay-like tale and the mo-
dern short story, he was not accorded much praise or consi-
deration as a literary master. The short story, itself, 
though now a well defined thing was not acclaimed by American 
readers. Its early existence in the Lady's Books and Gift . 
Bo'oks caused people to look upon it with critical and un-
friendly eyes. 
The literary field was invaded by women. There was 
much feminism and unreality. The few men who struggled in 
the overwhelming tide of sentimentalism were not sufficient-
ly dominating to produce a noticeable change in liteary 
composition. 
In 1857 the 11 tremendously serious Boston Atlantic 
Monthly began to make a specialty of fiction 11 • James Rus-
sell Lowell, the editor of the :Atlantic, encouraged the new 
school' of writers who overthrew romanticism and introduced 
the vulgar world ·or Dickens. Dialect and realism began to 
appear. Henry James, '\IVilliam Dean Howell s , and Thomas 
Bailey Aldrich, men of importance in the history of Ameri-
can letters contributed no little to the life of the short 
story and nearly succeeded in standardizing it when its 
fourth master published his amazing "Luck of Roaring Camp 11 • 
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23. 
IV. Bret Harte 
1839 - 1902 
Mr. Pattee says that the author of 11 The Outcasts of Poker 
Flat" stampeded the short stoi'Y and turned it, fop a generation 
at least, in new directions 11 • HaPte was heralded as the most 
unique writer' of the time , and was :made a contributing editor 
of the .Atlantic Monthly with a salary of $10,000 for any vvri-
ting he might do in a year. He gave the short stor-y its great-
est publicity up to this time. 
Francis Bret Harte was born in cosmopOlitan New York . He 
was compounded of pure Hebrew and pure English on his father's 
side . His mother was puPe Dutcb.. 1JVhen P..is father died Bret 
was nine. At the age of thirteen the boy had finished his 
schooling. From his father, who had been a temperamental tea-
cher of languages, he inherited restlessness, a lack of fixed 
convictions, moral and social, an artistic bent and a yearning 
toward literature. He read or.miverously, being especially fond 
of 18th century writers . 
Harte went unwillingly to California with hjs family after 
the death of his father. Unsuccessful attempts at earning a 
lifelihood brought him at length to the editorship of the Over-
land Monthly, in whose columns he at last gained recognition 
with his stories of miners and other strange characters. He 
had been writing for fourteen years when he published, in 1868, 
his "The Luck of Roaring Camp 11 His efforts included poems, 
essays , tales,sketches, editorials , parodies , paragraphs. He 
had perfected his art by the patient study of many models. He 
never surpassed the work by which he was first knovm. "The 
apprenticeship of Bret Harte is the story of a gradual evolu-
tion from his early Irving-Hawthorne-Longfellow-Dickens pre-
possessions , step by step by means of magazine and newspaper 
training in the electric California environment , to his final 
literary form, which is a dramatic blend of romance, of Hugo 
intensity and melodrama , of California humor , of Dickens sen-
timent, and of Harte originality .~ And he knew his readers 
from a newspaperman's point of view. 
Harte was an admirer of Irving and of Scott. He l onged 
to do for California what Irving had done for the Hudson,and 
Scott had done for the Scottish Highlands. But he tried to do 
it in Irving-like style , -without success. Condensed novels 
are the best means of knowing Harte. In them is revealed the 
patient labor with which he studied masters of style. It 
reveals ,too, all the elements in the evolution of the Harte 
short story. 
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Most . noticeable in Harte's style are: 
I. An editorial instinct . 
2 ~ A photographic i mpression 
3. Realism bordering on the grotesque . 
4. Originality of expression - paradox, antithesis,vigor. 
5. Melodramatic and sentimental tone. 
6~ Mastery of nlocal color" and atmos phere. 
7. HQmor of the mines and trails of the far we s t. 
Harte wrote thirty volumes of tal es and short stories. 
Of t hese Condensed Novels is first in time of publicat ion and 
exC'.ellence. · There is much repeti t ion.in his stories of the 
mining camps, and k indred localities. The stories fall into 
t wo main groups: 
I. Condensed Novels 
Stories written in i mitation of the masterpieces 
and style of recognized l iterary artists 
II. Stories of mining camps , e tc. 
Stories of local color and atmosphe re . ( the first 
of their kind in America) 
The best of these are t he earl iest three: 
I. The Luck of Roaring Camp 
2. The Outcasts of Poker Flat. 
3 . Tennessee's Partner. 
The positive :lnfluence of Bret Harte may be analyzed 
to the followi ng points. 
I. He gave it a peculiear a t mo sphere of loc ality 
2 . He gave it a s aving dash of Wester n humor 
3 . He made startling use of parodox and antithes i s . 
4 . He used highly individualized types. 
5 . He used a splashy type of impre ss ionism. 
6. He emphasized the technique of h is art. 
Negatively, he may be said to have influenced i t thu s : 
I~ He l acked sincerity. 
2 . He pu t extravaganza in place of truth 
3 ~ He was the~trical i nstead of natural 
4 . He lacked moral perspective. 
This WI' i ter's theory or aim seems to have been to portray 
men and women and the scenes of a primitive country as he saw 
them; to make hl.s picture (howeve r highly colored it might b e ) 
i mpersonal and impart ial, le t ting whatever mor a l might attach 
thereto speak for i tself . 
25. 
SUlmnar-iz ing his influence -vve find that: 
I. The quality of his work does not merit his popularity 
2. He supplied the demand for better art . 
The short story at this stage in its development is found 
to be a recognized and popular form of fiction. It h as a dash 
of humor, a striking manner of character portrayal, atmosphere 
and local color, a peculiar dialogue, and a journalistic flavor. 
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Fourth Interval 
Bret Harte to Hamlin Garland 
-:..· - · 
Bret Harte was twenty-one when Hamlin Garland was born. 
The Luck of Roaring Camp had been published eight years before 
the short story was 11 discovered 11 twenty-five years after Gar-
land's birth. 
America was reading many short stories. In 1870, two 
schools of fiction were recognized; a conservative group that 
clung to the traditions of the mid-century, and a non-conser-
vative group whose compositions were characterized by humor 
and romanticism. There was little realism 11s we know the word 
today. Native themes were popular. Dialect and Dickens-like 
characterization were prominent, as was also the sentimental 
tone of the former Lady's Books. 
Up to this time, in spite of Poe, the reading public and 
literary critics thought of the short story as being merely a 
story that was short. · It possessed unity, suspense, and de-
nouement which are only the fundamental requirements of all 
narrative, long or .short. · 
In the early 80's an anonymous writer in the London Satur-
day Review spoke of the new short prose ~ form as a distinct type. 
It was eventually name the Short-story, and was spelled with a 
hyphen. 
About 1885 Brander Matthews, in Lippincott's Magazine, 
formulated the laws of ' the short story and so "discovered" it 
to literary craftsman and critics. He made a distinction be-
tween the novel and the short story, attributing to the latter 
the following requisites: 
I. Originality 
2. Unity 
3. Compression 
4. Brilliancy of Style 
5. Action 
6. Form 
7. Substance 
8. Fantasy( if possible) 
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:, ·f:, · .... ·, .. · .. ... ... . 
Hamlin Garland is considered by some to be the .. -author in 
whose hands the American short story has reached_ i.ts highest 
point of' excellence - to date. 
His early en~ironment influenced him to a marked degree 
and is ref'lected in his writings. Both he and Hawthorne claim 
a Salem for a birthplace, two localities as far apart in spirit 
and development as in miles. Garland was born in Salem, Wis-
consin on a f' arm. When he was nine, his family moved to the 
prairie of Witchell County, Iowa, where he became acquainted 
with the barren, heart-breaking, soul-deadening life which he 
has pictured in his stories. 
At sixteen he became a pupil at Cedar Valley Seminary, 
Osage, Iowa. Six months of the year were spent in hard labor 
on the farm. After graduating, in 1881, he tramped through the 
eastern states, coming finally to Bpston whither he was attrac-
ted by a longing for art and letters. 
His return, in 1883, to his family who were now in Dakota 
filled him with a burning hate of the loneliness and drudgery 
of the prairie farmer's life. Although he had lived on star.va-
tion wages in Boston, he felt that he had enjoyed luxury in the 
eastern city, as he looked about him on the prairie. He says, 
11 I perceive with new vision the loneliness and drudgery of the 
f'armer's wives. All across northwestern Iowa and up through 
central Dakota I brooded darkly over the problem presented,and 
this bitter mood was deepened by the conditions in which I 
found my mother on a treeless farm just above Ordway. 
It was in this mood of resentment that I began to write 
(immediately after returning to Boston), the stories which 
later made up the f'irst volume of Main-travelled Roads. 11 
Swinging between two extremes, cultured Boston, where he 
knew Oliver Wendall Holmes, William Dean Howells, Edward Everett 
Hale, and other leaders in literature and art, and barren prai-
ries where he knew the burdened, toil ~worn farmers, Garland 
has written with merciless verity of conditions as he found them. 
He is not a reteller of legends, nor a cartoonist of American 
life. He is a protrayer of something which is painfully true, 
"the colossal drama of the Western settlement", played on the 
raw prairie in sod huts and shanties. 
The literary characteristics of Garland show him to be: 
I. Vigorously original. 
2. Sincere 
3. Spontaneous and f'resh. 
4. A \feritist. 
5. A champion of truth as opposed to conventionalism. 
6. More a propagandist than artist. . 
7. A teller of truth universal through a local medium. 
8. A master of local color who paints a natural rather 
than an unnatural picture. 
9. A portrayer of dramatic crises. 
·:.-rj" .. 
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This teller of truth has not writt~~ many s11ort(.stories. 
elaborate classification is necessary in des~ribing them. 
worked in a narrow field. Some grouping i~-~~,:peseible. · 
His positive 
influence 
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I. Main-Travelled Roads . 
Six Missiisippi Valle~ Stories ~ -· · · 
II. Prairie Folks 
Nine stories of pioneer life on the western prairie. 
III. A Son of the Middle Border 
Autobiographical ' 
Garland influenced the development of the short story 
positively in three ways: · 
I. He turned it from literature to life. 
2. He took from it a highly developed and artifical 
use of local color. 
3. He put "veritism"in place of a selective realism. 
in- One serious charge is made against Garland, that is to ~~~:!~!e say, he influenced the short story development, negatively 
in one respect. 
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Summary of 
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Status of 
the short 
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I. He put propaganda before art. 
His theory or aim was to picture actual conditions, to 
come close to real people and to tell thetruth universal. 
A summary of his influence cannot yet be made. More 
time must pass before the question can be settled. 
The a tatus of the short story at this time is that of 
a well defined type following the canon of Brander Matthews 
in all or part of the eight requisites. 
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Fifth Interval 
Hamlin Garland to o. Henry 
Pattee 337 While Garland and o. Henry were gaining skill as writers 
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of short stories the new type of fiction had become a recog-
nized industry with numberless workers. Syndicat es were formed 
to handle its productions, and unheard-of prices were paid, 
by periodicals, for new stories. 
o.Henry was paid one hundred dollars a week by the New 
York Wol~ld for whatever he might contribute. Schools were 
maintained by magazine and newspaper offices for instruction 
in short story writing. The short story became, by th~s means, 
a presumably short lived thing, a bit of journalism expected 
to live only a month. 
Kipling, writing with power from the midst of his sub-
ject matter exerted a tremendous inf~uence upon the authors 
of this period. His tales were vigorous, and unadorned. The 
era of the specialized short story, the"Kiplingized" plain 
tale, had begun. 
Soon afte r Kipling came Richard Harding Davis whose 
stories were a superficial, artifiaal journalism. Next fol-
lowed Jack London vvi th the "ism" of motif. It was inevitable 
that journalism, whose aim is rapid production, should become 
the dominating characteristic of the short story. o. Henry 
accepted the journalistic view point. To achieve originality 
he employed a manipulated vocabulary and a surprise ending. 
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VI. o. Henry( William Sydney Porter) 
1862 1910 
O. Henry's life, in some respects, would make good ma-
terial for short stor ies. He was born and lived, until he 
33. 
was thirty-five, in the little town of Greensboro, Nor.th 
Carolipa. He had almost no schooling. He entered his uncle's 
drugstore at fifteen, went to a Texas ranch at the age of 
twenty, hoping to regain his health, spent ten years in Austin 
Texas, as office clerk, draftsman, bankteller, and newspaper-
man, becoming at length columnist for the Daily Post. 
He was saved from a colorless life on the Texas daily and 
forced into melodrama by an acc~ation of embezzlement of funds 
of an Austin bank. Like many a short story character he made a 
dash to escape punishment. He reached South America, lived for 
a year with criminals and adventurers, but at _length returned 
to Texas when his wife became ill. 
Three years of a five year jail sentence were served in 
prison. Here he wrote short stories which though apprentice 
work attracted the attention of the leading magazines. Thus 
began the profession of the last major figure i n the devclop-
ment of the Amerl. can short story. The name 0. Henry was adop-
ted to coneeal from the public his real name which he felt had 
been disgraced by his imprisonment. Even his popularity and 
later life in New York failed to erase the disgrace from his 
mind. 
them 
o. Henry has striking literary charac t eristics. He is: 
I. A humorist 
2. A journalist 
3. A technician 
4. A maker of surprise endings 
5. A manipulator of vocabulary 
o. Henry wrote "an infinite deal 11 of stories. Among 
are: 
I. Adventures in strange regions - the Southwest, t he . 
Southern mountains and the lands below the Caribbean. 
II. Stories of the more common people of New York City. 
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From a strictly liteary point of view, 0. Henry's influ-
ence on the development of the short story is nearly all nega-
tive. One may, perhaps, be termed positive. 
He made manner .a strong element. 
Negatively, he influenced it in three ways. 
I. He put entertainment before thought and truth. 
2. He put emphasis upon the external and striking in-
stead of upon the internal workings of character. 
3. He put superlatively good journalism in place of 
art. 
o. Henry's aim was to win his reader, he had no thought 
beyond the immediate effect of his tale upon the r eader. 
Summarizing his influence we find that: 
I. He is the final major figure to date in the history 
Pattee 362-4 
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of the American short story. 
2. His final place can never be high because he did 
not take literature seriously. 
Pattee 3'76 
3. He worked without truth, without moral consciousness, 
and without a philosophy of life. 
4. He~eated no characters. 
5. He was a harlequin Poe who lacked the latter's powers 
to stand with the great literary creators of the world. 
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The Status of the Short Story 
The flourishing status of the short story since O.Henry 
added his surprise ending has been undisputed. "With the 
opening decade of the new century short story art in America 
began to be exploited as if it were an exact science." 
Critics discovered that there was, really, a new literary 
form which had evolved from the peculiar conditions of Am-
er ican life, and was ruled by laws as definite and as elab-
orate as those governing the sonnet." 
American colleges and universities, by 1910, began the 
actual study of the short story. Much emphasis has been 
laid upon mechanism and technique. Short stories of dis-
tinction, however, have not been produced from mechanisms 
and technique alone. 
There has been, in the short story, a strong tendency 
toward journalism, and, since so much emphasis has been 
placed upon technique, a drawing away from life. 
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Part II. 
Discussion of Fourteen Short Stories. 
The stories ha~e been sel~cted as being representative examples 
of each author's influence upon the development of the short story. 
Tvvo stories from each of five of the writers will be analyzed, with 
the intention of discovering the author's degree of approach to the 
short story of today. Four of Poe's stories have be enchosen for an-
alysis since he gave the short story its first strong influence and 
cast it in lasting form. 
Rip Van Winkle 
Washington Irving 
Rip Van Winkle, the village ne're do well, while on an excur-
sion to the Kaatskill Mountains, whither he has gone to escape the 
sharp tongue of lns wife, meets Hendrich Hudson and his goblin crew 
who are playing nine-pins. He drinks of their wine, falls into a 
deep sleep, and awakes twenty yeal''S later. Not realizing the flight 
of time, he seeks his former haunts, finds his home in ruins, his 
children grown, his wife dead, and his country changed from the rule 
of King George to an Independent Republic. He is finally identified, 
and lives a life of undisturbed idleness for the remaineder of his 
days. 
This is American adaptation of an Old World Legend, probably 
the - legend of Peter Klaus, a goatherd from Sittendorf, who met a 
party of knights playing at skittles in a dell of the Hartz mountains. 
The credulous Klaus drank a miraculous drought of wine which put him 
to sleep for twenty years. The magic drinking potion played a great 
role in the days of old 'romance. It is the -first step in the develop-
ment of the short story, the legendary step. 
The action of this story is impossible. The dominant incident 
is the spell cast over Van Winkle by Hendrich Hudson and his goblin 
crew, and Rip's twenty-ye-a. r nap in the Kaatskills. Some twenty odd 
are covered by the action, the nap consurning the greater part of the 
time. The main incident is single and complete. In this respect ' the 
story is like the modern short story, which develops one incident. 
There really is no struggle in this tale, as modern technique 
considers struggle. The only definite struggle Rip experiences comes 
after he returns from his nap. He then makes an effort to establish 
his identity and to adjust himself to the new life in the village. 
Many modern writers would begin the story at the momen when Rip awakes 
and create a real struggle at this point. The movement is at all 
times moderate or slow, Irving's manner of writing is usually called 
leisurely, a charact~ristic of the essay type. 
Plot is wanting,- since there is no struggle~ There are no en-
tangling threads, the story is straight narrative, Rip submits pas-
sively to everything except his wife's suggestion to work. She is 
not sufficiently developed in the story to become a dominating force. 
-2- 37. 
She is not a Lady Macbeth. A comparison of the dramatization of 
of this story with t he original tale makes the want of plot, _as 
Irving wrote , strikingly evident. ., 
: •:. • .1 - • " 
Van Vlinkl.e, the village ne 're-do-well, is the do~at:fiig char-
acter. Henry Hudson and his goblin crew. Dame Winklej · and Wolf, 
Rip t s dog claim one's attention secondarily. Irvi~--uses the direct 
method of characterization very la,rgely. Indeed, ... 'the exf?ostion of 
Rip extends through eleven paragraphs before we see 'him 'in action 11 
or before the "story" begins. There is some characterization through 
speech and action, chiefly upon Rip ' s return to thb village after 
twenty years in the mountains. The characters are consistent. Be-
cause of his strange experiences and the delightful manner in which 
the experience is described, Rip has become a well-known and much 
loved character among American and Engli~h readers. In this respect, 
Irving has transcended the average short story • 
. 
Setting is a prominent feature in the s tory, at least the reader 
is conscious of the Kaatskills in the background of the picture. The 
mountains are mentioned in the first paragraph, the village in which 
Rip lived lies at their foot, and in their valleys and on their uplands 
he meets the ' goblin crew. · Again the direct method is used, in crea-
ting setting. Atmosphere, a dreamy mountain haze of mellow tone, 
floats by the reader's mind as he follows Van Winkle through his 
str~ge adventure. In the final paragraph the Kaatskills are mention-
ed again giving unity and emphasis to the dominating feature of the 
setting. Local color, in the use of which Irving was pioneer, peoples 
the village with good Dutchman and their dames. The time setting 
covers the bewildering time of Rip's awakening. In this Irving is 
like modern writers. He began so long before the crises, however, 
that its dramatic force is considerably lessened. 
If there is one single effect or impression emphasized in this 
story, it is the idealization of the Kaatskills. Irving hung upon 
the crags of his beloved mountains an Old World legend, a bit of 
medieaval romance, the tale of a legendary sleeper, a subject often 
used in old romances. 
The method of telling this tale is in striking contrast to that 
used in the modern short story. Its beginning is leisurely. Instead 
of giving, with a few quick strokes in the first paragraphs, the sit-
uation, the type of story, the keynote, and the first bit of action, 
Irving begins with a stanza of poetry, a preface of three pragraphs 
telling the reader that "The following Tale was found among the pa-
pers of' the late Diedrich Knickerbocker. 11 He then constructs thir-
teen papagraphs of essay and at length starts the story of'f and Rip 
to the mountains 11 on a fine autumnal day. 11 He does not end with a 
f'irm quick dramatic stroke, but trails after the story with more 
essay-like explanations. 
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The Legend of Sleepy Hollow 
Ichabod Crane, school-master, singing-master, and reader of 
tales of witchcraft is suitor to Katrina Van Tassel. He has a · form-
idable riva.l in Brom Bones, the l:mad shouldered and double-jointed, 
who is leader of a gang of prank-playing dare devil riders. The 
region of Sleepy Hollow is the abode of goblins, chief of whom is 
the Headless Horseman, a Hessian vrhose head had been shot away in 
some nameless battle of the Revolution. "on a fine autumnal day" 
I chabod receives an invination to a quilting frolic at Van Tassel 's 
After an evening in which stories of goblins abound, he departs, 
a rejected suitor, and encounters the Headless Horseman who is 
carrying his detached head on the pummel of his saddle. Before the 
terrified school-master can reach r unning water the head is thrown 
at him, he is knocked from the horse and never seen thereafter in 
Sleepy Hollow. 
This, too, is an American adaptation of an Old World legend, 
the legend of the "Wild Huntsman". This is a very old legend and 
appears in many forms. In pagan times the wild huntsman was Woden 
himself. Later, in the Hartz mountains, the Wild Huntsman and the 
Wandering Jew were regarded as the same. The description of Icha-
bod motinted on his steed suggests remotely Don Quixote and his Ros-
inante. The tale is a companion piece to Rip Van Winkle. It is 
like the other in many respects. It is legendary; it has one single 
dominating incident, the encounter of Ichabod Crane with the goblin 
rider, the Headless Hessian; it has a leisurely essay-like begi~~ing 
and an unemphatic ending; the narrative is straight, not plotted; 
there is a skillful use of local color, in the creation of a domina-
ting atmosphere; the direct method of characterization is used and 
there is much blocked description. 
The tales are unlike in that the time covered by the action is 
much shorter in the Legend of Sleepy Hollow, the actual "story" 
covering one afternoon and evening. Ichabod Crane, of scarecrow 
physique and witchcraft intellect is a more vivid personality than 
Rip Van Winlde. 
In both tales the liter ary characteristics of Irving are no-
ticeable. The mood is romantic, and eo well suited to the materials. 
Cheerfulness and humor are abundant. Nicholas Vedder, in Rip Van 
Winkl e, who sits idly in the shade of a tree, changing his position 
with the sun, making thereby a sun-dial; Rip's "well-oiled disposi-
tion"; Dame Winkle's tongue--"a sharp ton@e--the only edged tool 
that grows keener with constant use"; the ~broad shouldered, double-jointed" suitor of Katrina Van Tassel; and above all Ichabod himself 
are a few of the many instances of humor that make the tales delight-
ful reading. 
· In summarizing Irving's degree of approach to the modern short 
story it appears that his compositionslack many of the requisites of 
the present day type. He has no definite goal, his aim being merely 
to stretch materials on the frame work of a story; he is discursive; 
he has no plot; he writes essays instead of narrative; his begin-
nings are r emote and his endings weak; he uses, too often, the direct 
instead of the indirect method of characterization. 
Yet, much credit is due him for attempting a short type of 
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prose, the aim of which is entertainment. Though he has not attained 
structure, as the modern writer knows the word, he has created two 
characters, Rip and Ichabod, by sheer force of sympathy with mankind, 
and by skill in developing materials with his range of imagination. 
He discovered material and began the advanced toward modern technique. 
Mr. Higginbottam's Catastrophe. 
Kathaniel Hawthorne. 
Dominicus Pike, a brisk peddler of tobacco., and a lover of 
gossip, meets a weary but determined traveller from whom he gleans 
the information that old Mr. Higginbottam, of Kimballton, a town 
sixty miles distant, was hanged to a pear-tree in his own orchard 
by an Irishman and a negro at eight o'clock the evening before. De-
lighted to be the bearer of such news, Dominicus tells it to all 
whom he meets, until its truth is disputed by an elderly farmer who 
had .drunk a glass ·of bitters with Mr~ Higginbottam that very morn-
ing. Crestfallen, Dominicus retires. 
The ne.xt "morning the gossiping peddler encounters a negro,from 
·whom he learns that Mr. Higginbottam was hanged at eight o'clock 
the night before. Again Dominicus relates the news,muuh puzzled by 
two reports of two hangings; twenty-four hours apart. A newspaper, 
this time publishes an account of the catastrophe, and there is 
much excitement~ This report is, in its turn, disputed by no other 
than the niece of the supposed victim. Again Dominicus withdraws, 
under a shower of mud and jibes. 
He now determines to go to look at Mr. Higginbottam himself, 
and so determine whether he be living or hanged. He discovers the 
old man on horseback, riding toward home. He follows after him, 
loses sight of the much discussed gentleman, but continues to the 
foot of the pear tree where he discovers Mr. Higginbottam, who ar-
rived home sometime before, struggling, with a halter around his 
neck. 
"Three men had plotted the robbery and nru.rder of Mr. Higgin-
bottam, two of them, successively, lost courage and fled, each de-
laying the crime one night by his disappearance; the third was in 
tl1e act of perpetration, when a champion, blind~Y . obeying the call 
of fate, like the heroes of old romance, appeared in the person of 
Dominicus Pike." 
This story shows a decided advanced toward modern technique. 
There is a well constructed plot; a · problem plot, which suggests 
some "of Poe's elements of structure. There is one dominating inci-
dent, the false and trU.e hangings of Mr. Higginbottam. There is 
culmination of interest and a · suggestion of O.Henry in the ending. 
There is no· block description, the setting being sketched in as the 
story progresses~ Both the direct and indirect method of character-
ization are used. 
. :-.'~-:;· · .. 
I ~,•; • 
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: . ?~~- ~ -:-.,~~;~ ·~~f~;~~ f~f ·· .... 
There is no essay at, the beginning, One paragraph is, .. added 
after the . ~tory proper. ends. This paragraph tells us th,l;l.t:.-·nomini-
cus married the niece, inherited .t.pe worldly goods of the man ~hom 
he rescued, and started a tobaccd 'Tactory. 
·~·· .:- ' 
,. ';._ : 
The Minister ·' -~ . Bl.ack Veil • . 
- .=·:· · :r:-tat.haniel Hawthorne 
The Reverend Mr. Hooper surprises his parishcm.i~·s by appear~ 
ing before them at the Sunday morning s ervice wearing a black veil 
over his face. In spite of the wonder and aversion his appearance 
creates, he continues to wear it. His affianced bride breaks their 
engagement because of his strange act of veiling his face, but he 
holds steadfastly to his purpose. . _,. 
He avoids seeing his · reflection in mirrors or still water, 
grows more within himself , yet wears continually the black drapery. 
At length, a very old man, he lies upon his death-bed, still veiled, 
dies and is buried, with its folds over his face. 
This story is an example of the use of allegory in the develop-
ment of the short story and is a typical Hawtho~nesque, twilight 
atmosphere, sin-ridden, symbolical allegory. The author , hims elf, 
called the tale a parable. It is much more characteristic of Haw-
thorne, than is Mr. Higginbottam 's 6atastrophe. 
Theme · and symbolism are more prominent than plot, indeed,there 
is no plot. The veil is a symbol for . the secrecy of the huraan soul, 
the hiding of one's real self behind eonvention. 
The story has many elements of a modern short story. It has 
one central thread of action, though not one dominating incident. 
It has unity and emphasis 1 and ecomomy of means. Char acterization 
is both direct and indirect. No character is fully developed,however, 
Mr . Hooper is a ty~e rather than an individual. "The processional 
dignity of manner, 1 as Mr. O'Brien says, 11 obscures the defect of type." 
The beginning is similar to that of modern stories; the ending is 
more emphatic than the ending of Mr. Higginbottam's Catastrophe, 
though Poe would, perhaps, have omitted the last paragraph. 
The outstanding feature that is unlike a modern short story is 
the morallizing element. Symbolism enriches literature. It is of~ 
ten used, but seldom with so Biblical a tone as Hawthorne employed. 
Hawthorne reminds one of Bunyan. If he, instead of Irving, had 
written Rip Van Winkle we would have been told of the aw~l sin of 
Rip in neglecting his family, and the innocent Ichabod would have 
been made in some manner, the victim of a Nemesis. 
In summary it may be said Hawthorne lifted the short story out 
of the realm of legendary romance into the region of men and women . 
Even though-his characters are often abstract and bloodless,they are 
a nearer approach to actual life than those of the more delightful 
fancy of Irving. He also produced plot, though it is often not well 
defined. · His psychanalysis paved the way for many a writer of our 
own time. Although he was inartistic i n his emphasis upon the moral 
element of his t ales, he gave to the sl~rt story a spirituality which 
it often exhibits in a more subtle manner today. 
41. 
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Ligeia 
Edgar Allen Poe 
Ligeia, a woman of rare beauty and learning, and of indomina-
table will, dies, leaving her husband broken-hearted. He marries 
the Lady Rowena, who is unlike Ligeia in personal appearance. She 
in turn dies • . vVhen the breath leaves Rowena's body, the spirit of 
the dead Ijigeia which has been hovering about during the other's 
illness, enters the dead body. After a struggle the body rises 
from the couch, the cerements fall from the head, and Ligeia's 
black tresses and "strange" large ey-es reveal the fact that she has 
conquered death. 
Poe, the faultless master of technique, did very definite things 
when he wrote a short story. 
I. He decided upon an effect to be produced--a unified impres-
sion of plot and atmosphere. 
2. He chose incidents and characters to pr>oduce totality of 
effect. 
3. He expressed in his opening paragraphs the key to the mood, 
the theme, and the direction in which the tale was to pro-
. . gress. 
4. He admitted, in the whole tale, no word that did not con-
tribute to the predetermined effect. 
Analyzing Ligeia with these points in mind one discovers 
I. The effect--the power of the hun1an will over mortality. 
His objective was to reincarnate the spirit of one dead 
person in the dead body of another. 
2. The incidents--
I. A chal.,acter who was to die and whose spirit was to 
return after death. He made this character u_nusual 
at every point. Her name, Liweia, was unusual. Her 
beauty, her personality, her strange 11 spirit revealed · 
through her eyes, and above all her unconquerable will, 
that defied the ·conqueror Worm, all mark her as an un.:.. 
usual character, ·as one ¥1ho had the possibility of ex-
perienc~ng a reincarnation. 
2. A second character; unlike the first i n physical appear-
ance and mentality, in whos e body Ligeia's spirit was to 
return. The physical unltkeness of the t wo women con-
firmed the return of Ligeia's spirit when the ghastly 
cerements fell from the head and face of the dead Lady 
Rowena and the husband saw, not the golden tresses of 
Rowena, but the raven locks of Ligeia. 
3. He chose a room, remote from the other family rooms, 
strangely decorated in which this weird, supernatural 
event could take place. · 
4. He chose an emotional, metaphysical type of mind for 
the husband, who was the sole witness of the reincarna-
tion. 
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3. The opening paragraphs give the key to the mood, the theme, 
and the general trend of the story. 
The mood is that of despair. 
The theme is -expressed in a quotation at the beginning 
of the story, and is repeated three times;, once by the 
husband, when he tries to analyze the impression he ex-
periences as he contemplates Ligeia's eyes. It is re-
peated twice by Ligeia herself, when she rebels against 
death, and when she is dying. The theme is this; "Man 
doth not yield himself to the angels, nor unto death 
utterly, save only through the weakness of his feeble 
will." 
4. There is no sentence nor word in the story that does not 
contribute to the intended effect. 
The Fall of the House of Usher 
Edgar Allen Poe 
An _unknovm traveller, Slli~oned by a letter from a boyhood 
friend, arrives before the melancholy House of Usher and is repelled 
by its air of desolation. The reflection of the fungus-covered house 
with the yawning fissure extending from roof to base, in the black 
tarn before it only heightens the impression. The traveller enters. 
The valet of stealthy step; the physician of cunning countenance; 
the gloomy rooms; the cadaverous, nervous host, Roderick Usher; the 
cataleptic sister Madeline tell him that he is in a house of desola-
tion. 
·while the visitor is · ende avoring to cheer the melancholic mind 
of Usher, the sister dies. To guard against the robbing of her grave 
Usher ' and the visitor place her body at rest within a vault under the 
house. Usher becomes restless as the days pass. During a storm -of 
whirlwind and vieird light, -Madeline escapes living from her tomb, 
seeks the two men and falls lifeless over the body of her suddenly 
stricken brother. 
Rushing from the house, the visitor seeks escape from the hor~ 
ras he has witnessed. He takes a backward glance and see the blood-
red moon shining through the fissure. The next moment the House of 
Usher slides into the black tarn and the waters close over it. 
The effect of this tale is one of horror at the complete des-
truction of the House of Usher, a title that includes the family as 
well as t11eir ancestral abode. The mood is desolation. The inci-
dents have been briefly touched upon in the foregoing synopsis. 
There is no word in this story that detracts in any way from the 
predetermined effect. 
This story is considered Poe's greatest achievement in the 
short story. The beauty of perfection of workmanship is ex ceded 
only by the force of the impression produced. He who dwe~ls long 
with this tale is in danger of being metamphosed into a second 
Roderick Usher. 
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The Masque of the Red Death 
Edgar Allen Poe 
The Red Death, a plaque whose charact eristic sign is bleeding 
from the pores of the skin, has long devastated the country. Prince 
Prospera shuts himself, and a thousand noblemen and ladies, within 
a well-provisioned and strongly fortified castle. The wealthy 
Prince indulges his original and artistic taste in the decoration 
of his castle, and in the success ion of reve l s which he arranges for 
himself and guests. 
At the end of six months, during wluch time the Red Death ha s 
raged without the castle, a grand masqued ball is given by Prospera. 
The guests dance in the suite of rooms, with their different color 
schemes, ~voiding only the one done in black, on whose draperies 
flicker the blood-red light from the tripod outside the stained glass 
window~ There is no pause in the merriment except when the deep-toned 
ebony clock, in the black room, strikes. 
Vfhen midnight falls upon the air the music ceases and the dancers 
pause with a nameless dread. At this moment appears among them a 
masked figure which wears the habiliments of the grave the the mask 
of a stiffened corpse. The mummer has mocked them to the extent of 
dabbling his vesture with the blood and besprinklin his brow and face 
with the badge of the Red Death. 
The revellers fall back while the figure stalks unhindered 
through the suite of rooms • . Arousing himself, Prospera pursues,with 
drawn dagger. In the black, or ~vet room, the mummer turns upon the 
Prince and the latter falls dead. The guests size the masked figure, 
finding to their horror, that his habiliments are untenanted by any 
tangible fo~ • . 
"And now was acknowledged bhepresence of the Red Death. He 
had come like a thief in the night. And one by one dropped the re-
vellers in the blood-bedewed halls of their revel, and died each in 
the despairing posture of his fall~ And the life of the ebony clock 
went out with that of the last gay. And the flames of the tripods 
expired. And Darkness and Decay and the Red Death held illimitable 
dominion over all. 
This is a story of atmosphere. The effect is one of terror. It 
is heightened by the use of contrast, the plague without, revelery 
within; by the skillful use of color and the striking arrangement of 
rooms and light; by the ominous striking of the ebony clock; by the 
stalking of the mwmner among the still and silent dancers; and by 
the rythm of the prose which approaches that of poetry. Artistic, 
indeed, is the portrayal of finality in the last paragraph. "And 
the life of the ebony clock went out with that of the last gay. And 
the flames of the tripods expired. And Darkness and Decay and the 
Red Death held illimitable dominion over all. 
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The Cask of Amontillado 
Edgar Allen Poe 
Montresor, an Italian and collector of rare wines, determines to 
avenge himself upon one Fortunate who has injured and insulted him to 
an unbearable point. Knowing Fortunate's love of rare wines, and his 
pride of connoisseurship in judging them, he traps him by claiming to 
desire his opinion of a cask of amontillado. 
Meeting Fortunate, dressed in motley on which are little jing-
ling bells, at the height of the carnival·, Montressor lures his vic-
tim to the deep vaults beneath the river where he claims to keep the 
cask, or pipe of wine. 
Step by step he arouses in the other a desire to taste the con-
tents of the cask. He says several times that he will consult Lu-
chesi, evidently a rival of Fortunate's or that the bad cold and 
cough of the latter makes it unwise for him to enter thevault, the 
walls of which are dripping with nitre. Either of these ideas is -
sufficient to spur the unsuspecting man on whenever his steps lag. 
A draught or two from a bottle, with which Fortunate drinks to the 
dead around him and Montresor drinks to Fortunate's long life,cheers 
the doomed one as the men make their way to a remote recess, where 
bones of these long dead litter the floor. 
Expecting to find the pipe or cask of amontillado, Fortunate 
enters the recess and is chained to its inner wall by Montresor. 
With diabolical glee the latter walls up the opening, stopping,now 
and then, to speak to his victim, to listen to his struggles, or to 
answer the prisoner's mreams with others more terrible. 
At length he comes to the last brick. He speaks to the m~ 
within. There is nothing but a jingling of the bells. 
The same careful attention to structure which aims at totality 
of effect is evident in each of these stories written by Poe. They 
vary only in detail of subject matter. This last tale pictures vi-
vidly the spirit of revenge. 
There is but one main incident in each, and the action is 
single and complete. Little time is covered in any of the four. 
The characters are few. In the Masque of the Red Death the dancers 
are many, but they are treated en masse. There is no change in set-
ting. Atmosphere is a prominent feature and contributes to totality 
of effect. Unity of effect is attained to such a degree that one 
feels while reading that there -are but three things in the world,--
Poe, the story, and the reader. 
The vocabulary used by Poe is significant. He is as skillful 
in the selection of words, and in the:tr arrangement as he is in the 
choosing of incidents to produce an effect. 
In sunnnary it may be said that Poe whisked the short story from 
its contact with human life into a pseudo-world of fantasm. Edna St. 
Vincent Milley has said, 11 Euclid alone has looked on Beauty bare 11 
Poe alone, up to his time, has looked on the short story una-
dorned by any obscuring elements. His contribution to its develop-
ment is structure. 
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The Luck of Roaring Camp 
Bret Harte 
Roaring Camp, a. camp of rough gold miners is surprised to find 
that a baby is · about to be born in one of its cabins. The mother 
"Cherokee Sal", ·races the situation unattended by one of her own ' 
sex, no other woman having the desire to number herself among the 
inhabitants of Roaring Camp. Death is of frequent occurence in the 
camp; a birth has never been known. Stumpy, irregular father of two 
families, is delegated as nurse and midwife. "Cherokee Sal", as 
though to avoid being a reproach to her child, dies Rs·he is born. 
The camp decides to rear the child unaided. They feed it on 
the milk of an ass, spend freely on its clothing and furnishings 
which are 11 packed 11 many a long mile, and care for it with d.evotion 
amounting almost to idolatry. 
The child is christened Tommy Luck, a.nd · is called !fhe Luck. 
His advant seems to be beneficial to the camp in many ways. A no-
ticeable change takes place in the men, as a result of the influence 
of the baby. They become less rough, and improve the appearance of 
themselves and the camp. 
VVhen The Luclc is nearly a year old, it is proposed to build a 
hotel and invite some families to come for the summer that the child 
may have · suitable companions. A freshet puts an end to the plan. 
The Luck, in . the arms of "Kentucky" is drowned, and so passes out of 
Roaring Camp. 
Bret Harte's contribution to the American short story was a 
definite locality. California was the first romantic region that 
was lifted into literature by the short story. He also contributed 
local color and aritithesis. 
The theme -of this story is the regenerating influence of a baby 
on lawless men. There is a very human element in the working out of 
the theme. This is a decided step toward the modern trend of liter-
ature whichfiilds many of its themes among the varied experiences of 
every day life. _ 
The changes that result from the presence of the child are in-
teresting. They are steps in the evolution of Roaring. 
I. The men uncover in the presence of the babe and its dead 
mother. 
2. They refuse to allow anyone like the dead woman to care for 
the child. 
3. The cabin in which the cbild lives is cleaned and refurn-
ished. 
4~ 11 Tuttle's · grocery 11 imports a carpet and mirror. 
5. The reflections of the mirro1 .. tend to produce stricter 
habits of personal cleanliness. 
6. Clothing is changed and bathing is practiced by those 
who wish to tend The Luck. 
7. Shouting and yelling, which had given the camp its name 
is stopped nea r the baby's cabin, that his rest may not be 
disturbed. 
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8~ Swearing is not indulged in near the baby's cabin. 
9. The men lie under the trees and listen to the singing of 
"Man-0-War Jack" whose ninety stanz as of a sailor's song 
serve as a lullaby. 
10. They pick flowers and bright stones for the Luck to play 
with. 
11. A street is made through the camp and flowers are culti-
vated. · 
12~ The men wash twice a day. 
13. They plan to admit to the camp "outsiders" of good repu-
tation. 
The Outcasts of Poker Flat 
Bret Harte 
Four people, Jolm Oakhurst, a gambler, a young woman knovm as 
11 The Duchess 11 , another woman who had won the name of 11 Mother Ship-
ton", 11Uncle Billy", a suspected sluice-robber and confirmed · 
drunka.rd, are driven from Poker Flat as undesirable citizens. 
At noon, 11 The Duchess 11 refuses to go further, and the partft 
halts beside a ruined cabin. They are joined by "The Innocent', 
and Piney Woods, who are eloping, and who have with them a small 
supply of food. 
"Uncle Billy" stampedes the mules. A succession of heavy 
snow-storms prevents the unfortunate people from leaving their 
refuge. With unexpected heroism they face death. "Mother Shipton" 
starves herself and dies on the tenth day, le~ving her food to 
Piney. Oakhurst sends 11 The Innocent" to Poker Flat for help on 
an improvised pair of ~now-shoes. The gambler himself leaves the 
cabin. 
11 The Duchess" and Piney feed the fire from a. ::pile of wood left 
beside the door, until they · succmnb to hunger and cold. The r e s-
cue party finds them dead, and Oakhurst a suicide at the foot of 
a pine tree at the head of the gulch. 
·- . 
The plot of this story, in its careful arrangement of details, 
suggests Poe. The theme is the acceptance of chance as a control-
ling motive. The purpose is to show how four people met death, 
which is the grea test chance of all. The story has been variously 
classified, as a story of set t ing and local color, of pathos and 
tragedy, of character contrast. 
An example of antithesis, which suggests 0. Henry and which 
became a mannerism with Bret Harte, is found in a paragraph des-
cribing the men of Roaring Camp. 
"The assemblage numbered about a hundred men. One or two of 
these were actual fugitives from justice, some were criminal, and 
all were reckless. Physically they exhibited no indica tion of 
their past lives and character. The greatest scamp had a Raphael 
face, with a profusion of blond hair; Oakhurst, a gambler, had t he 
melancholy air and intellectual abstraction of a Hrualet; the cool-
est and most courageous man was scarcely over five fe e t in height; 
wi th a soft voice and an embarrassed, timid manner. The term 
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"roughs" applied to them was a distinction rather than a definition. 
Perhaps in the minor details of fingers, toes, ears, etc., the camp 
may have been deficient, but these slight omissions did not detract 
from their aggregate force. The strongest man had but three fingers 
on his right hand; the best shot had but one eye." 
B~et Harte's success with local color is well analyzed by Mr. 
Pattee. "His method of securing his localizing effects were unusual c 
Seemingly he mad eli ttle of his setting; one may glance through one 
of his tale s and be surprised to find only here and there a sentence 
touching upon landscapes or• surroundings, and yet one carries away 
from it local coloring as the dominat ing impression. Never does 
Harte, in notable c -ontrast with many of his disciples, describe the 
landscape setting simply because it is unusual or unique. Always i s 
it i nt roduced as background, as scenery for his little theatre, and, 
like all scenery, it is painted sp:}.ashingly with swift i mpre s 2ionis-
tic siiDkes. Al ways is the scenery in accord or · in contrast vvi th the 
tragedy or the comedy enacted i n the foreground. 
In summary it may be said that Bret Harte has been condem...11.ed 
for bestowingupon the short story an extravagant Dickens--like 
sentimentality and a species of caricatures in place of characters. 
He is also called a wicked fairy who clothed the short story in lo-
cal color too glaring for al"'tistic taste. I:f this be true lt is 
not unprecedented. 'Innovations are usually associated with extremes. 
He has also been accused of extravagance in picturing California,but 
e~en so he turned the attention of short story writers to definite 
localities, and showed them the possibilities of gathering valuable 
material therefrom. 
Up the Coulee 
Hamlin Garland 
Howai~d McLane, successful actor and playwright, is returning 
to his boyhood home in Wisconsin, after an absence of ten years, 
during which time he has been enjoying the pleasures of good living 
wi thoU:t realizing the ·· actual conditions -under which his mother, and 
his brother and family have been living. Howard his stirred by the 
beauty -of his home-land, and by the tender memories former haunts 
arouse. 
He finds; to his dismay, that his family no longer live on the 
old homestead, but on a smaller, poorer farm, up the coulee. At 
every turn there i~ evidence of poverty and wretchedness~ His well-
cared-for person and clothing are -painfully out of place. His bro-
ther Grant, broken in spirit by poverty, resents the evident success 
and happiness of Howard. The two cannot find a corMnon meeting ground. 
The ~fference in their financial and social conditions stand between 
them. 
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After several days of unhappiness Howard buys back the old 
homestead, th~J:t his toil-worn mother, who refuses to go to live with 
him, may have a suitable place in which to live. After some further 
hostility from Grant, the two brothers become reconciled, although 
Grant voices the all too true fact, that he, himself, is too old to 
get out of life what he should have had. 
This brief synopsis gives but a mere suggestion of the dreari-
ness of the picture drawn by Garland,-a dreariness and hopelessness 
accentuated by the occasional glimpses of beauty seen through How-
ard's eyes. 
The American short story is said to ·have reached its highes~ 
poiLt of excellence under Hamlin Garland. He did several things 
that - contributed to excellence. He turned it from literature to 
life. This is evident in Up the Coulee. There is none of the le-
gendary warmth of Irving, nor the phantasy of Poe in this story, 
nor yet the moralizing of Hawthorne, nor the glare and extrava~ance 
and sentimentality of Bret Harte. It is a pitiless expose of bur 
vaunted conditions, wherein every man has the chance to rise above 
his brother and make himself richer than his fellows. It .shows us 
once for all what the risen man be, and portrays in his good-natured 
selfisP~ess and indifference that favorite ideal of our system. It 
is the allegory of the whole world's civiliza tion; the upp er dog and 
the under dog are everywhere , and the under dog nowhere likes it." 
Garland freed the short story of .an artificial use of local 
color. There is no conscious striving for effects, but a skillful 
sketching in of detail as true as the life Garland consciously champ-
ioned, and as inevitable as the rain that fell without ceasing. lie 
used local color to make the picture natural rather than unnatural. 
He put veritism in place of selective realism. He hews so clos e 
to the line that his stories hurt. His luve of veritism, or better 
his hatred of the living conditions of . his own people, makes him of-
ten more of a propagandist than artist. 
Lucretia Burns 
Hamlin Garland 
This story seems, in truth to emphasize what has been said re-
garding Garland's influence on the s hort story. 
Lucre tia Burns, the wife of a Wisconsin farmer, has worked like 
a slave ever since her marriage . She lives with her husband and se-
veral small children in a wretched cabin on a barren farm. 
~t the · end of a day of hard toil when heat, quarrelling children, 
and unrUly calves prove to be the last straws to everburdened body and 
soul, LucDetia f eels that she can go no further. Her husband, as har-
rassed as she is, cuffs one of the children and fling s a stinging re-
tort at her when she remonstrates. 
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With hopeless disgust for what life has brought her; she_ .,,~~}t·~- ~ 
her clothing from her husband's room to the attic, prepar~.~; :ms mea~s, 
but leaves him to eat alone. On Sunday she seeks the o:r.o;~~trd, b~.qo:~ · -
ding on her misfortunes. Neither her children, nor he..._~_:' -~.t·~~:r: .. -ih.i..law 
a rouse her depressed spirit. .~:~· · ·· · 
,p. 
The break between husband and wife continues ,.~~til Lily Graham, 
the school teacher, reunites them through her sympat.het:Lc understan-
ding of their hard life. .. · ' · 
Garland is said to have written several ohapters in the epic of 
the winning of the West. Certainly Lucret~a Burns is a tragic figure 
in that great drama, forever silhouetted against a prairie farm. The 
picture of the woman, as Garland describes her, is distressing in its 
simple narration of detail. There is no literary idealizing, no glo-
rifying of a warm s~mpathetic contact with Mother Earth, but· ugliness, 
pain and bitterness. 
"She rose from the cow's aide at last, and, . taking her pails of 
foaming ~milk, staggered toward the gate. The two pails hung from her 
lean arms, her bare feet slipped on the filthy ground, her greasy and 
faded calico dress showed her tired and swollen ankles, and the mos-
quitoes swaftned mercilessly on her neck and bedded themselves in her 
colorless hair." 
A little later we see Sim, her husband, as "His eyes gleamed 
wrathfully from his dust-laid face. 
"Supper peady?" he gr:aowlG d. 
11Y3 s , · tw-o hours ago." 
"Well, I cin't help it!" he said, understanding her repro a ch. 
"That devilish corn is get ting too tall to plough again, and I've 
got to go through . it tomorrow or not at all. Cows milked? 11 
"Part of 'em." · 
"'How many are left? 11 
11 Three ." 
nHell! Which three?" 
11 Spot, and Brin, and Che rry ." 
"Of course, left the three worst ones. I'll be dam.med if I 
mi lk a cow tonight. I don't se e why ye play out jist the n i ghts I 
need ye most. 11 Here he kicked a child out of the way. 11 Git out o' 
that! Hain't you got no sense? I'll l earn ye--" 
"Stop t hat, Sim Burns ;" cried the woman, snatching u p the child. 
You're a reg'lar ol' hyeny,--that's what you aPe ," she added defiantly, 
rous e at l ast from her l e thargy. 
11Your 're a beauty, that's what you ar e," he said pitilessly. 
11 Keep your brats out f'u..m under my f eet." And be strode off to the 
barn after his team, le aving hei' wi th a fierc e hate in her h e art. She 
heard him yelling at his team i n their stalls: "Git round there , 
damn yeh." 
Certainly this is not the passive introspective minister with 
the black veil, nor the majestic stal' :ing of the Red De a th through 
the hall of the revelers . 
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Something of the theme of this story is suggested by the con-
veraation between Lily Graham , the school-teacher, and her compani on 
Douglas R~dbourn. 
"Yes·, it's a matter of statistics." went on Radbourn, pitiles s b r 
"that the wives of the American farmers fill our insane asyl·ums . Se~' 
what a life they lead, most of them; no music , no books . Seventeen 
hours a day in a couple of small rooms --dens . Now there is Sim Burnsl 
fVha t a ti'avesty of a home! Yet there . are a dozen just as bad in sight. 
"It isn't so much the grirrie that I abhor , nor the labor that 
crooks their backs and makes their hands bludgeons. It's the horrible 
waste of life i nvolved in it all. I don 't believe God intended a man 
to be bent to plough handles like that." 
"Their hopes and aspirations are crushed out, their souls are 
twisted and deformed just as toil twists arid deforms their bodies. 
The v ery religion they hear is a spporific. They are taught to be 
content here that they may be happy hereafter. Suppose there isn't 
any hereafter?" 
Tech~ically Garland has profited by those who preceded h i m. He 
is unlike Irving i n t wo rapects. He uses the .dramatic method rather 
than the essay style in developing his themes, and he looks at his 
ni.aterials with. the uncompromi sing eye of truth inst ead of through the 
glorifying lens ·· of romance. He is unlike Hawthorne, in that he s ho-vvs 
the demoralizing eff9ct of environment on the individual instead of 
the effect of conscious sin on the soul--a ~ in often of little conse-
quence. He is like Hawthorne, in that he worked in a lind ted field 
with which he · was well acquainted. Garland is circumspective. Haw-
thorne introspective. Garland is unlike Poe in his contact with hu-
man life. He stripped the shDrt story of t he extravaganza of Bret 
Harte. 
Garland is called a veritist. The search for truth has b e en the 
theme of many a tale, and the quest of many an artist . It might be 
supposed that he who is called. a veritist has come near to attaining 
the highest plane of excellence and popularity. It has be en said that 
the sh ort story reached its highest point of exailence under Hamlin 
Garland. And he has been accorded popularity, acclaimed as the lea-
der of a new school. 
Since literature depends, t o a great extent, upon the manner in 
vrhich idea s are presented, Garland, in the end , may not prove to be 
so popul ar a writer as others vrb.o have confused truth vri th romance . · 
Although propaganda is sta:r'tling a nd holds the a t tent ion fo r a t i me , 
it is not soothing. It sur·ely lack s the graceful outline of a r·t. 
1!Vhether veritism, or I'Omanticism, or their intermediary r ealism, is 
most popular as years pass will -determine in large measure the ulti-
mate value of Gar land's stories. 
In summary it may be said that Garland took .from the short 
an unreal effect produced by an Brtificial use of loca l color. 
took from it characters or types of character . He t ook fl'•om it 
timentality and extravagance. He gave it truth ·whose beauty is 
sened in proportion as it approaches propaganda. 
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The Gift of the Magi 
o. Heni•y 
Della, the young wife of the equally young James Dill~ngham 
Young, who makes but twenty dollars a week,finds on the day before 
Christmas, that her s avings for his present amount t o but one dollar 
and eighty-seven cent s . vv11.ile weeping over their stra i ghtened cir cum-
stances she has a sudden inspiration. She and Jim together possess 
two priceless treasures of which they are jointly proud. One is Jim' s 
watch which belonged to his father and h is gPandfather , the other is 
Della 's hail" which is long enough t o fall b e lmv her knees, and is 
corr e spondingly thick and beautifu l. 
Della decideds to sell her hair i n orde r to buy Jim a present. She 
seeks a beauty paPbr wh ere the sacrfice is made, then going from shop 
to shop she finds jus t the right gift for Jim--a pla tinum fob chain 
for the watch. Hurrying home she curl s her short hair, hoping that 
Jim will think she is still pre tty. 
His step is heard on the stair. He enters and looks at her. 
Della cannot understand the expression on her husband's face. She 
begs him not to mind the change in her appearance for her hair will 
grow again . Besides, she sold it to get moner for a gift for him. 
Jim, who repeats stupidly "Your hair is g one' a t length takes from 
his pocket the gift he has bought for her--a set of three jewelled 
tortoise-shelled combs for her hair. 
The surprise of psssessing the corhbs , which she h ad l on g ad-
mired in a shop wi n dow, and the disappoin tment of being unable to use 
them bring Ilella to tears for the second time. 
When she has somewhat recovered she remembers hei' gift for Jim. 
Holding out the beautiful cha i n she begs her husband to let her f as -
ten it on the watch. But Jim has, i n his turn, made a sac r ifice--
he has sold the watch to buy the combs. 
This is a typical O.Henry surpris e ending story. It gives i n 
a mild form some of the manipulations of vocabul a ry for which the 
writer i s knm7n. He tells us tha t, "Della finished h er cry and at-
tended h er cheeks with the powder rag." Also he assures us tha t a 
"dark assertion will be illumimated later. 11 O.Henry could do much 
worse things than this to the English language. 
The style in which the tale is to ld is suggestive of the news -
pape r . It is adequate but terse. In structure the story is like a 
two ply thread. The hair and watch are so i Etervroven that they are 
really inse~arable . Li ke Poe, 0. Henry a ims at a definite objective 
and weighs each sentence with s ome contribution toward the fulfill-
.. , ment of his predetermined effect~ Except for Della 's visit to the 
beauty shop and jewelry store, o. Henry h as preserved the Gre ek uni-
ties of time, place, and action. 
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The Furnished Room 
O.Henry 
In the red brick district of the lowe r West Side , where the 
bomeless . flit from furnished room to furnished room, trans i ents 
in abode, and in heart and mind, a young man seeks a lodging at 
twelve houses before he finds a room to let. He engages the room 
though sor.aewhat depressed by the interior of the musty old board-
ing ho1..1.se. For the thousandth time he asks if a young girl--Miss 
Eloise Vasuer, a singer, h~s l odged there. To his disappointment 
he learns that she has not. 
Left alone in the room he looks about at its shabby f'urnish-
ings. For one who has eyes to see the room has something to tell 
of each occupant who has called the place his own. The thread-bare 
rug before the dres ser re'Sl:ealing the presence of a lovely woman, 
the spatter on the wal l showing -vvhe1~ e a glass or bottle has been 
hurled , and the print of tiny fingers on the paper are but a few 
of' the records left by the homeless. It seems to the one v1ho has 
just come that the room is speaking silently, yet vividly, through 
its chipped furniture and cre aking f'loor. 
Suddenly the odor of mignonette f'ills the room . l-Ie rises 
quickly and cries out, "V'fuat dear?n The odor clings to him, wraps 
h im abofit , caresses him . It is the perfume Elo i se love and UB~d. 
Frantic , he begins definite and mlnute examination of the room, 
hoping to find something to i ndicate that she was once here. There 
is nothing . Even the handkerchief he pulls from a drawer carries 
the insolent odor of heliotrope. The mignonette still calls him 
again and again. 
At length he seeks the landlady, questioning her car 3fully 
and describing Eloise even to the dark mole near · her left eyebrow. 
The l andlady says she has not seen such a person. The man turns 
bac}.{ to the room, tears up the sheets and stuffs the crack s of the 
doo~s and windows, turns on the gas and stretches h i mself upon thB 
bed. 
Below stairs the landlady, Mrs . Purdy, is drinking o_ can of 
beer with her friend, Mrs . McCool, and discussing the renting of 
the room on the third floor back. 
11 And did ye tell h im then?" asks Mrs. McCool in a husky whis-
per laden with mystery~ 
nHooms ~n said Ml"s . Purdy, in he1~ furriest tones,"are furnished 
for to rent. I did not tell him Ivirs . IvicCool. 11 
nTis right ye are, ma'am; "Tis by renting rooms we kape alive.--
'Tis just one walce 11go this day I helped ye lay out the third floor, 
back. A pretty slip of a colleen she was to be killin' herself' wid 
the gas--a swate little f'ace she had, Mr s. Purdy, Ma'am." 
ttshe'd a-been called handsome, as you say," said Mrs. Purdy, 
assenting but critical, ttbut for that mole she had agrovlin' by her 
left eyebrow. Do fill up your gla_S_f! __ ~g~ir}, _ Mr s. :McCool." 
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This is not O ~Henry in his most characteristic sytle. There are 
many fine touches in thi s story that seem to contradict any i mnres -
sion that one may have had tha t O .H~nry is me rely a maker of j~ke s 
and a designer of caricatures . 
By vivid phrases he created. the atmosphere _of the boarding 
house and furnished room. "The bell sounded faint and far away i n some 
remote, hollow depths . " The housekeeper "made h im think of an un -
wholesome, surfeited worm that had eaten it s nut to a- hollow shell 
and now sought to fil l the vacancy with edible lodgers." Her throat 
11 seemed lined with fur." They trod upon a stair carpet that :tb3 own 
loom would have foresworn . It seemed to have become vegetable; to 
have degenerated in that rank, sunless air to lush lichen. " "Each 
plank in the floor owned its particular cant and shriek as from a 
s~parate and .i.:rmdividual agaony . " 
Apparently there was little for o.Henry to add when he began 
writing the s hort story. Sw.mbolism, structure, local color, contrast 
with human life had all been assimulated by the new literary form. 
He found one thing decidedly original to contribute, however, he gave 
the s h ort story a surprise ending, a concluding paragraph or two that 
suddenly flings itself back upon the tale and alter s the final situa-
t ion of the story . 
The short story had alre ady felt the influence of journalism. 
Poe was mindful of his newspaper reading public. Bret Harte, es-
pecially, wrote for press readers. O.Henry emphasized the journal-
is t ic element, making the short story less a work of art and more a 
striking thing to be bought i n the Sunday edition~-something that 
would catch the attention of thousands and be forgotten by hundreds, 
if not by thousands. 
It was inevitable that o. Henry should have a large following. 
The sh ort story had attained a definite and secure footing. Much 
money was being paid for interes t ing stories. O. Henry , by t wisting 
the English language j_nto unheard of combinations of words and 
thoughts, or phrases without thought, attracted infinite attention. 
By the skillful use of humor he amused those whose attention he had 
attracted. By a backward flung ending he surpr ised his readers every 
time he wrote a story. 
In summary it may be · said that o. Henry contributed a surprise 
ending to the short story, that he emphasized the journalistic ele-
ment and developed a variety of hwnor. V{hile his influence upon 
the short story has been very s trong, he has been imitated f'or more 
than his rather artifical manne r of writing should be imitated. His 
stories have received a flattering popularity for the time, but he 
has drawn them away from life. 
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Conclusion · 
Several things have been touched upon in this thesis: 
the factors in the life of each author that influenced him 
as a short story writer , the literary characteristics of · 
each man, his aim or t he9ry in _writ ing the;~;;;short prose nai'-
rative, his positive and negat i ve influence upon its growth, 
the status of the short story at different periods in its 
development, and a discussion of fourteen stories which show 
characteristics of the six different types of story. An 
idea of the amount of work done ·by these · author•s in the short 
story is indicated by the bibliographies. 
It must be remembered that the2e have been many varia-
tions of these six types of story, and that other men and wo~ 
men have written an infinite number of tales, picturing life 
as they aaw it and interpreting truth as they felt it. 
It is not surprising that the short story has flourished 
and developed to such an extent in America. A cou~try as com-
posite as ours needs a short, vivid form of literature to por-
tray its extensive and varied life. Many regions beside New 
England, California, and New York have been depicted within a 
few t housand words. Many yet offer a wealth of material to 
anyone who will tell their story. What the future holds for 
the short story is an interesting speculation. 
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